- YORK
1841 | STJOHN
UNIVERSITY

Carpenter, Victoria ORCID logoORCID:
https://orcid.org/0000-0003-3880-6555 (2010) When Was
Tomorrow? Manipulation of Time and Memory in the Works of
Mexican Onda. In: Carpenter, Victoria ORCID logoORCID:
https://orcid.org/0000-0003-3880-6555, (ed.) (Re)Collecting the
Past: History and Collective Memory in Latin American Literature.
Oxford, Peter Lang, pp. 37-57

Downloaded from: https://ray.yorksj.ac.uk/id/eprint/1446/

The version presented here may differ from the published version or version of record. If
you intend to cite from the work you are advised to consult the publisher's version:

http://www.peterlang.com/download/datasheet/52828/datasheet 11928.pdf

Research at York St John (RaY) is an institutional repository. It supports the principles of
open access by making the research outputs of the University available in digital form.
Copyright of the items stored in RaY reside with the authors and/or other copyright
owners. Users may access full text items free of charge, and may download a copy for

private study or non-commercial research. For further reuse terms, see licence terms

governing individual outputs. Institutional Repository Policy Statement

RaY

Research at the University of York St John
For more information please contact RaY at ray@yorksj.ac.uk


https://www.yorksj.ac.uk/ils/repository-policies/
mailto:ray@yorksj.ac.uk

50 VICTORIA CARPENTER

plot lines denies any narrative the dominant role, reserving it for the edito-
rial text. This text remains largely invisible throughout the story, surfacing
occasionally in order to change or terminate an unsustainable narrative
line. By the end of the novel, the three texts collapse in on themselves as
the editor surfaces in the clicks of the typewriter keys. The clicks act as the
editor’s part of the dialogue with Gabriel the narrator. There are several
indications of this dialogue in the last page of the story: the presence of

i, claro’ and ‘sf, cémodo,* which can be interpreted both as emphasis and

an answer to a question; the statement ‘ya lo habia pcnsado, esto es algo

vulgar’™ supposes that there was another statement made to that effect.

Earlier in this section, Gabriel appears to be talking o himself: ‘:No tengo
* [t is possible that Gabriel the

otra solucién? [...] Yep, pero prefiero ésta.
protagonist is talking to Gabriel the narrator; since two are aspects of one

person, the first-person forms of ‘tengo’ and ‘prefiero’ are appropriate.
However, this is the only instance of a complete dialogue with a question
receiving an answer. The disappearance of the respondent indicates that he
has been eliminated from the narrative line; so the protagonists are being
terminated along with their storylines in the inverse order. The clicks then
represent the erasing of storylines.

As a result, by the end of the story the remaining Gabriel is the pri-
mary narrator, who has climinated the secondary and tertiary texts and
is now being terminated by the editor. I
c6modo’ is Gabriel the narrator’s point o
ing this quotation are the evidence of thee
storylinc or startinga new one.
and other narratives results in t

f disappearance; 18 clicks follow-
ditorial text erasing the original

of the primary text. Indirect manipu
texts, whose plots are changed directly by the primary textan

manipulated indirectly by the editorial text.

Yes, sure, Yes, comfortable’ (Agustin, 101).
I had already thought about it, it’s vulgar’ (Agustin, 101).

‘Dor’t I have another solution? [...] Yep, but I prefer this one’ (Agustin, 100).

1 this case, the last statement si, §

The interaction between the editorial text §
he editorial text manipulating the latter
both directly and indirectly. Direct manipulation is evident in the case
lation appears in the case of other

d, therefore,
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