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belong to the same realm'; secondly, '[t]he laws of physics may be applied 
to artistic creations and historical works because they are integral parts of 
the same system.'71 These affirmations offer an intriguing opportunity to 
see whether a combination of literary and scientific theories creates a theo­
retical framework capable of explaining (or, at least, expanding the existing 
explanation) some of the more enigmatic literary works. Although there 
are many studies of Octavio Paz's masterpiece 'Piedra de sol', the reader is 
left with the feeling that there is yet more to uncover in this poem. 

The present essay has applied current findings in quantum physics 
to the examination of the interaction of different (and often, seemingly 
disparate) text fragments, or branes, to use a quantum physics term. By 
combining basic rhetoric of string theory and M-theory, I have defined 
another way of interpreting the depiction of what has been termed 'multi-
dimensionality of Mexica mythical time'. And by applying this theoretical 
framework to the analysis of cyclic temporality in 'Piedra de sol', I have 
concluded that the cyclicity of the poem is not a surrealist quirk, nor an 
obligatory nod to the pre-Columbian view of the world. 

A new structure emerges as a result of changing the theoretical foun­
dation for the analysis. Instead of nineteen visible timeplanes and one 
timeplane outside the poem, I have identified five visible textbranes, held 
together by ten strings. The strings are represented in the poem by the rep­
etitions of'instante', 'no pasa nada' and eight Sun Stone calendar words. 
Former timeplane zo is now similar to the bulk, since it houses the branes; 
words and phrases repeating throughout the text reveal a closed string of 
Aztec calendar framework linking the five folded textbranes. Textbranes 
can remain static or collide with each other, producing ripples in the fabric 
of the text. For example, the collision of textbranes 4 and 5 creates a ripple 
in the fabric of the poems reality, which manifests itself in the erasing of 
borders between realities. 

In short, this approach has clarified the relationship between vari­
ous sections of the poem, its interdependent temporalities and the com­
plex nature of multiple realities embedded in the text. The mechanism of 

71 Beardsell, 31. 

Temporal Permutations in Octavio Paz's 'Piedra de sol' 159 

intratextual development is now understood as the interaction between 
textbranes through the strings of repetitions embedded within the tex­
tual bulk. And what does this add to our interpretation of'Piedra de sol' 
and, possibly, other pieces of poetry and prose encumbered with complex 
temporality? 

I propose that for such works the existing body of theories is not 
sufficient if we seek deeper understanding of the mechanisms which create 
and guide the text. If we take textual cyclicity (or, in more general terms, 
non-lineality) as a key element of the meaning of the text, it is important 
to attempt to decode it in order to get to the bottom of the text itself. By 
understanding temporal permutations of a text we will be able to avoid 
the unfortunate analytical caveats of the narrator's insanity or the text's 
incomprehensibility.72 
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