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Tunnicliffe calks about fifty-two-year bundles in the Aztec Solar
Calendar, ‘represented by a bundle of reeds tied together ‘:‘md the c':crcrr;otﬁz
held after this period of time had elapsed was known as “The Tyingo '
Bundle”, This was a time of festivals when all of the old ﬁrf:s were 'et))ctm-
guished and the new ones were Lt Fray Bcrnardin(? Sa%lagun contributes
to the records of the Aztec solar calendar by picturmg the ﬁfiy—tw}c;-year
calendar wheel as a kind of spiral in the Cédice Matrzte?ses. Ir'l C afpt}c]:r
9, Book 7 of Cédice Florentino Sahagtn explains that Thc‘Tymg o tbc
Bundle’ celebration was held at the onset of year Two Reed, thg f(t)nc y
one the four year signs that each reigned thirteen years and whct.n y—F;Ng
years had passed’; then the fifty-two years comprising an age WC}I;C.: pile :
up, added one to another, and brought togctl,mcr; wherefore tfl;c t 1rtecr;r
year [cycles] had four times madea circle [...]. “’ When two ﬁ’ : Zi\t;(w?—).r:i ;
cycles have run their course, this was known as Or,1c O'ld Agc. y mll.kc
reading of ‘Piedra de sol’ saw the poem as a ‘bundle’ of timelines, not unli
the bundles of the fifty-two-year cycles of the Aztec sqlar 'calcndar. o
Blake describes the ceremony as signifying the begmmng'of a lr)lt:;v i )c
cycle. On the night of the new cycle (Aztec days began the mgh,tl7 ; orcO :
household objects were destroyed, ‘supposing them to be usclcs‘s:[h pro -
cession led by priests marched to the Hill of t.he Starat 9 p.m;l . crc,'th
its summit, when the Constellation of the Pleiades had r'cachc its kzicr:lnl (i
upon the breast of a prisoner of war selected for this sacr?ﬁcc, thcy' n1 ﬁc
with two sticks of wood the new fire. [ This was used to light the sngiln:ii ;;c
at the top of the hill, visible for miles around.}, and the people haile t ;
emblem of light, life and fruition as a blessed omen of ... the preservatio
or another cycle**
o th%iicr;ietitivc naturz of the Aztec view of the pa.ss'mg of Fimc sugge;ti
a spiral arrangement rather than a straightforward circle. This means tha
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instead of the same past, present and future being repeated, there are slight
variations on the three temporal areas: ‘Unlike a circle that comes back
around to precisely the same spot at which it began, a spiral comes back
to a position that is slightly ahead of its previous point of departure.”’
This interpretation of non-linear time in Aztec mythology is based upon
Paul Ricoeur’s view of the complexity of the past/present/future relation-
ship: “The pastness of the past is handed down and reoriented toward the
fucure, whereas our expectations are once again rooted in the potentialities
inherited from the past.® Ricoeur is particularly insistent upon the cyclic
nature of time, albeit not necessarily self-replicating. A similar view of the
temporality of ‘Piedra de sol; strongly influenced by the poem’s apparent
mirroring of the Aztec calendar, appears repeatedly in the critiques of Paz’s
work. The most notable of these is John Fein’s detailed examination of the
representation of the calendar in the four ‘parts’ of the poem. Fein offers a
convincing reading of ‘Piedra de sol by aligning it against the calendar and
identifying the sections corresponding to the outer and inner circles of the
Sun Stone.” José Quiroga’s study of Paz’s poetry, and José Emilio Pacheco’s
often quoted analysis of ‘Piedra de sol’ make an obligatory reference to
the similarity between the calendar and the poem but do not go into the
depth of the link the way Fein does. In fact, Quiroga is not convinced that
the structure of the poem reflects the calendar.?* Both acknowledge the
cyclic nature of the poem and remark upon its complex structure; Quiroga
actributes this complexity to surrealist influences,? while Pacheco sees it
as a never-ending cycle of soul-searching.**

In the introduction to the first edition of ‘Piedra de sol, Paz made allu-
sions to the stone artefact of the Aztec solar calendar, currently on display
at the Museo Nacional de Antropologia in Mexico City. The stone calendar
was buried along with other objects of worship by the Christian monks ‘to
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