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44 VICTORIA CARPENTER

past and present narratives makes the primary narratives unbelievable. It
is possible that the relationship between the man and Susana has never
happened and the man fantasized the whole primary text. Although there
are indications that Susana really exists (the man talks to her), and the two
are indeed a couple, the continuous forgetting and remembering along
with questioning of the past and present actions re-writes the original
storyline. As 2 result, the scene where the man is waiting for Susana, and
the last paragraph of the story are the only parts of the original narrative
left in the story. ‘A veces pienso que te estoy inventando, que eres como los
fantasmas [...]""" is the direct reference to the woman being prcdominantly
2 textual construct created by the man narrator/editor. However, two ques-
tions in the future timeline indicate that the man and woman narrators/
editors share the responsibility for creatinga believable narrative: ‘Seremos
ricos, famosos, gente de éxito. ; Acaso no tenemos esa oportunidad?' and
‘Susana, ¢asi nos tenemos que amar?™*® The man narrator is asking the
woman'’s input in the creation of the future timeline. This is the only time
when the man narrator’s questions are left without an answer presumably
for the woman narrator to fill in the blanks. For the majority of the past
rimeline, the man leads the narrative and (re)creates the woman, but in
the present and future timelines the woman shares the responsibility for
the creation of the text.

The future timeline contains the only instance of the pronoun ‘nos’
in reference to forgetting: ‘Amarnos Jdurante dos semanas todos Jos diasy
luego olvidarnos, olvidarnos como se olvida una cita poco importante. Ol-vi-
Jdar.nos This paragraph indicates predictability of the plot and points t0
both protagonists being textual constructs - both are forgotten, ot written

out of this storyline. It also interferes with the ‘idyllic’ version of the man’s |

and woman’s future by offering the possibility of forgerting the present.

17 ‘Sometimes I think I'm inventing you, that you are like ghosts [..] (Garcia Saldana

2003: 99)-
8 We will be rich, famous, successful. Don’t we have this opportunity?, ‘Susana, 15

this how we should love?’ (Garcia Saldana, 100).

19 ‘Tobein love every day for two weeks and then forget each other, forget like you!

forget an unimportant date. For-get cach-oth-er’ (Garcia Saldana, 100).
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“Were
we happy? No, Susana, we were not’ (Garcia Saldana, 1o1)




