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publishes work by artists and
writers who use extant material
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generate new meanings — and
who, in doing so, disrupt the
existing order of things.
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Constructions of Analysis:
Freudian Footnotes I

Beyond interpretation, construction.'

There is more to the work of the arch-interpreter Sigmund Freud than
hermeneutics. As Freud himself characterizes it, the task of the psychoanalyst is
construction: within an analysis the analyst constructs—he or she constructs
material forgotten by the analysand.” Freud the analyst constructs, but among
analysts he is also the figure responsible for constructing analysis as such. The
man whose centenary we have been celebrating as the modern Joseph is also
Solomon. Psychoanalysis is the house that Freud built. Even in his lifetime, that is,
while he was still building it, it was the house he had built.*

House-building, however, is not Freud’s preferred figure for analytic
construction. In his late text “Constructions in Analysis,” analysis understands
itself in the work of the archaeologist. In fact, it always had: the history of the
figure of excavation in Freud’s writing is itself easily excavated. The deepest
layers in which the metaphor of archaeology is found are also those that bear the
earliest traces of psychoanalysis.‘ Psychoanalysis was constructed alongside—if
not on—the metaphor of the archaeologist’s discovery and reconstruction of the

' If, in accounts of analytic technique, so little is said about “constructions,” that is because
“interpretations” and their effects are spoken of instead. But I think that “construction”
[Konstruktion] is by far the more appropriate description. “Interpretation” [Deutung] applies to
something that one does to some single element of the material, such as an association or a
parapraxis. But it is a “construction” when one lays before the subject of the analysis a piece of
his early history that he has forgotten, in some such way as this: ... [“Constructions in
Analysis” [1937], The Standard Edition of the Complete Psychological Works of Sigmund
Freud, 24 vols [hereafter by volume number] (London: Hogarth P and the Institute of
Psychoanalysis, 1953-1974) 23: 261]

? We all know that the person who is being analyzed has to be induced to remember
something that has been experienced by him and repressed; and the dynamic determinants of
this process are so interesting that the other portion of the work, the task performed by the
analyst, has been pushed into the background. The analyst has neither experienced nor
repressed any of the material under consideration; his task cannot be to remember anything.
What then is his task? His task is to make out [erraten] what has been forgotten from the traces
which it has left behind or, more correctly, to construct [konstruieren] it. [“Constructions in
Analysis” 23: 258-259]

:!Joseph Jastrow,] The House That Freud Built [New York: Greenberg, 1932]

Thus it came about that in this, the first full-length analysis of a hysteria undertaken by me,
I arrived at a procedure which I later developed into a regular method and employed
deliberately, This procedure was one of clearing away the pathogenic psychical material layer
by layer, and we liked to compare it with the technique of excavating a buried city [der Technik
der Ausgrabung elner verschiltteten Stadi). [Studies on Hysteria [1893-1895] 2: 139]
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de?]lfbered at a procedure which I later developed into a regular methf’dla“itei‘ir;lf 1.; );/er

1oerately. This procedure was one of clearing away the pathogenic psychical m s
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Jentory T What's Here:

|, There are thirty eight footnotes.

__gimon’s envelope arrived in the mail some time ago, in mid-summer. It was
{abeled Imerpretation/Literary Theorists and inside were Forbes’ footnotes. I
glanced through them and thought “Oh, he wrote about Freud”. Since I didn’t feel
like a literary theorist that day (it’s a rare day, practically speaking, when I do), the
label made me nervous. I decided to ignore the footnotes, the envelope, and the
Jabel for a while.

__But, as happens, push came to shove

_ though it took some time.

—Very considerately, Forbes provided the complete quotations in almost all cases.
There would be no need to ‘guess’ the precise words he’d cited from a source. I
had a twinge of regret that I was not as considerate.

—thirty eight!

I read ‘The Uncanny’ and ‘Constructions in Analysis’ in their entirety, since
these essays are real players in Forbes’ piece.

__intended to look through my grad and undergrad notes about Freud

—but they were all missing

—like Forbes’ essay.

—Uncanny!

—Truth is, though, I was a bad note taker

—areal slacker

—So the notes I hoped to have taken that would be of such help now might never
have existed.

—1t'd be funny if Forbes was pulling my leg and didn’t write anything at all

—or nothing about Freud.

~—That would be bad of him.

~But Iknow better (Simon, I must rat on you here). Time passed ]
Made Simon very nervous because he started dropping hints about Forbes’ essay-

Simon said that Forbes’ essay was in two parts; the body of the text Was

must have

subjective

55




Sisters, Daughters, Angels and Dogs:
Virtual Relations in Hard Times

This paper isn’t really going to argue anything that complex. In fact, it even
seems kind of funny tg take the whole space Qf a paper to make only one essential
oint, and 2 grammatlcal point at that.—I think the pronouns of the next to last
paragfaph of Hard Timeslrefer to Louisa and not to Sissy, and that this means
Louisa would be the chant}f worker of th§ r}ov;l’s final pages. So, even if it’s a
misreading on 1My part, which I §uppose it is since there seems to be a standard
grammar agreed upon among cntlc{al response§ tp the novel’s ending, I'm going to
look at the novel as if it ended with a description not of Sissy’s but of Louisa’s
social role, a role she is able to perform fortified by children, who, via the
confusion of pronouns, are virtually hers—“happy Sissy’s happy children loving
[Louisa]. All children loving [Louisa]"’1 As the women drop into the confused
heap of the novel’s ending, a strange sort of family struggles to gather itself at the
count.

In a novel that is foremost a critique of a society of manufacture, it is not at all
clear what Dickens is doing with these women of Hard Times. When the women
close the book is there an implied accession to power and cultural authority? What
would be the quality of an authority that is at the same time scripted as
punishment? And does the punishment exacted to close the narrative represent a
more general visitation of punishment on an industrial society (of failed fathers
and paper husbands) that would allow such an accession, an accession that I’ll
look at as an ethical/metaphorical installation of the virtual family?

What characterizes the virtual family for Dickens is devotion to another. The
women of Hard Times learn devotion through the experience of their proper
family roles as daughters and sisters, instructed through that hegemony to function
Within their social placements as workers, wives and mothers without being
d?sabled by the injustices that will inevitably confront them under the
diminishment of class and gender. The hegemony of the family is insistently
represented as trauma and violation, with all the major characters pinned in the
wreckage of some close relation, and with all of the novel’s virtual relations
motivated by the various kinds of losses sustained there, In virtual terms, such
g:f]:tllon translatesl as a heightened sympathy reserved esPecially fgr ﬂ‘mset }‘c’go
regula;ﬂzen up positions as virtual family membc?rs; the virtual family li S0 i}lnerz
andis T gOVemIed by the metaphorizations of sisters, mothers, fathers, br : %

not some simple aggregate of social benevolence. The patenalist formuia 0
~ R ey

' Charles D 2-313. All further

teferan ickens, Hard Times, Penguin Classics (New York) 1985, pp- 31
°¢$ to Hard Times will appear in the text as page citations.
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Renouncing Fiction:
Hands, Feet, and Hard Facts

"1 give up.

Photocopies of pages from a paperback are cut out and mounted on larger
sheets. Each sheet is covered in notes, before all thirty-three are piled on top of
one another. Each bears, besides notes, the referent supplied to match its reference.
Together, they are the References, but their pile stands also as a monument to
Reference. Even in writing about Fancy there will be Fact. And these are the Facts.
Piled neatly, like the bones of an argument, here they are—the Facts.

They are not my facts or your facts, or indeed the facts of some named but
unknown donor—they are just plain facts. Impersonal and indisputable. One
popular fiction is that an essay is based in fact, and yet, in this case, Fact is not
enough. Facts may be the base of an essay, but they refuse to be the essay itself.
The references in themselves and in their order mark the line of a presentation, but

they do not make it present. I lean on the pile of facts, figure the collection of
completed footnotes as some colossal foot, and, still, the body which that foot
would support will not appear complete above it. Even in my dreams, the body of
an essay does not construct itself from the bones of an argument.

Now, what I want is, an essay. And in the absence of that essay—an essay as
impersonal and indisputable as the facts—I give up. Another popular fiction is that
Charles Dickens’ Hard Times is popular fiction. An unfamiliar text read,
researched, read again, and reread without reward. Hard times indeed. Smash the
colossal figure of a footnote into still smaller fragments, knock over the monument
to Reference, wake yourself from the empiricist’s dream. The facts would tell a
story, but they are dumb. Tabular statements are literally unspeakable, and I must

1 something to say.

7y, make an essay—I must tell a story, a story upon facts, around facts, even

Jut facts, but a story nonetheless. The facts are not so much smashed as
~ Separated, scatered. No longer a monolithic colossus, they metamorphose into the

different elements which each of us ties together in his or her own way. Losing
their stoniness, the references grow as light and various as threads to be woven
into a myriad of possible texts. You weave your way between the notes and in the
PIOCess—your eyes passing like a shuttle back and forth across printed lines—you
tie the threads of an argument together in a text. The progress of each reader
across the notes binds them into a new whole. Unlike the unitary foot of Fact, each
text is unmistakably its weaver’s own. To get here, someone has already woven
her story, and from the same threads, once more unpicked, I will weave my own.
This essay would be my story about Hard Times.

111







Lucy Sante & the Resurrectionists




“Above, a poem drawn from
the depths of The American
Gun Mystery (1933) by Ellery
Queen (joint pseudonym of
Frederic Dannay and Manfred
B. Lee). The extraction was
the work of an anonymous
member or members of the
Resurrectionists, a shadowy
group devoted to finding the
poetry hidden in the works of
the most prosaic authors. The
members never made their
identities public, although
rumors flew during their
heyday, from the late 1950s to
the mid-"70s.” Image:

EIE
accessed: 16 May 2022 at
15:54]

BEFORE THE FACT

The girl went out, wiggling her hips;

twenty thousand people sprang to their feet
Thick red surged into the pink cheeks,
skeletal remains of their investigating force
He could not hear wards, just tones.

he had withdrawn every cent he had—

Stilt i silence he scrabbled through the pile of car reridges.
Whereupon a veritable miracle occurred.

No, 0o more previews,

normal mtelhgexii:e recovered from the shock;
living bait for self-evident reasons,

in good American do-re-mi

phster -of-Paris fidelity.

As'in a dream, the dream passed

toward one of the small exits.



https://lucysante.com/the-poetry-of-ellery-queen/
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“I helped Andy become
recognized, but he helped
me to remain
unrecognized,” scoffs
Midgette. — from the article
by Sharon Nichols, ‘Being
Andy Warhol’,
https://www.chronogram.co
m/hudsonvalley/being-
andy-warhol-allen-
midgette/Content?0id=219
3186 [accessed:
17.05.2022, 10:40]
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Getting Inside Jack Kerouac’s Head,
2010



Michel Foucault (1926 — 1984)
French philosopher, sociologist
& historian




=
&
©

Walter Ben



Gertrude Stein



|
x

WG Sebald




%
| -
@
?

B2
O
7
©

)
e
7p)
(©
Q.
o

(D)
@)
>
@)
P )
)
O e
= &
- -



Belng unoriginal ﬁ
isn’t necessarily |

sieh a bad thing.. ’\J

l“

—

- ARMACE
I,l e, B
~~~7 ecdote

Kenneth Goldsmith

-




skadnam sid as) taie g Ladrad ’ - . . - - . ‘s

‘L]. 4‘.'.54--1 SAs fael sdd wsd el d e  Jidpes el oY

™= beasmry i friimad Ledp 65 Ened B catass 3 sves blee Ladised '
ﬂdl..l’.'ll-'m




a book is copied into an online blog and then
poured back into the form of a book.

® 00 getting inside Jack Kerouac's head

getting inside Jack Kerouac's he... m Co L

| « | | ] L d.blogspot.co.uk ( : Q) (A
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. — Share Report Abuse Next Blog» Create Blog Sign In

GETTING INSIDE JACK KEROUAC'S
HEAD

24 March 2009

concert tickets, and the names Jack and Joan and Henri and Vicki, the
girl, together with a series of sad jokes and some of his favorite sayings
such as ‘You can't teach the old maestro a new tune.’ So Neal couldn’t
ride uptown with us and the only thing I could do was sit in the back of
the Cadillac and wave at him. The bookie at the wheel also wanted
nothing to do with Neal. Neal, ragged in a motheaten overcoat he
brought specially for the freezing temperatures of the East, walked off
alone and the last I saw of him he rounded the corner of 7th Ave., eyes
on the street ahead, and bent to it again. Poor little Joan my wife to
whom I'd told everything about Neal began almost to cry. “Oh we
shouldn't let him go like this. What'll we do?” Old Neal's gone I
thought, and out loud I said “He’ll be all right.” And off we went to the
sad and disinclined concert for which [ had no sto.Each whatever and

Because in blogs-your-tastpost is your first, | end up
traveling backwards: from the-West to the East coast, in

OKen /e pier

. watching the longglong skies vcr,\'c'.chrscy and sense gll that raw
direct contrastto:Jack’'s-route-
tha® rdd gor epeo reming In t€1r nStty ot it, and




MODERN CLASSICS

This is a book. This is art.
Read it. Think about it.



Retyping On the Road is not only a remarkable
performance of endurance, concentration
and apprenticeship — it is also a deadpan
experiment in textual literary criticism

It changed my
ife like it changed
everyone elses’

bibliomania
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Retyping Gefting Inside Jock Kerouac's Head

is not only a remarkable performance — of
endurance, conceniration, and apprenticeship
— it is also a deadpan experiment in textual
literary criticism.

Kerouac’s On the Road typascript was onented
foward the writer: a jury-rigged roll of sheats foped
fogether o give the lllusion of continuous textual
flow (whereas a frue “scroll,” properly s king.
would allow one to mowve forward and backward,
and thus would have been in the service of a
reader). With Gefting Inside Jock Kerouoc’s Hecd,
Morris collapsed reader and writer, recrienting
Kerouac's typescript fo the digital, discontinuous
unit of the published codex page. Hale has picked
up the receiver where Morris left off, realising the
game of telephone Goldsmith forecasted might
result from the uptake of his provocation to refype
an entire Kerouac novel. In doing so, Hale both
emulates Moms’ style of production — king
slowly and me ically where his predecassor
previously pecked at a reputed twenty-words-per-
book-fuelied-minute — and he simultanaously
fulfils its legend. A playful and pirafical homage

fo the era that’s heralded constrained and
unexprassive concepfualism, Gefting Inside Simon
Morris® Head showcasas the critical power of the
extendad fechniques of conceptually rigorous
“uncreative wiifing.” In the procass it reclaims
Tuman Capote’s Parthian shot as a point of pride:
"it isn't writing at all — it’s typing.” And fype — as
Kerouac used the word in On the Rood —is all
about genre.

Professor Ed Margetson, University of Oxford

ISBN 2781907460995
UK£899 “lll‘l‘ HI|IHI|
? v o 14
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...reading is like a
pigeon pecking at
the ground In
search of
breadcrumbs.
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SPECIFIC & GENERAL [SUPPLEMENT]
WORKS

LAWRENCE WEINER YANN SERANDOUR
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GEORGES PEREGQG SIMON MORRIS

\\‘[\‘L‘ic\' of"\\‘puccx and Other Pieces Pi</c<)n Reader
22 C

EDITED WITH AN INTRODUCTION AND TRANSLATED
BY JOHN STURROCK

One of the most significant literary personalities in the world’

— Italo Calvino

— Craig Dworkin

— Christian Bok

<\ PENGUIN

Selected Writings

1am

”“ H“’ 8 90201 ‘j Conceptual Writing
9780140189865 ”l SA. $1495




Translated from the English Pigeon Reader
into French Lecteur Pigeon, your title
means (x) that the reader has been had
(has been conned)

- Professor Anne Moeglin-Delcroix



...and If you are still sitting here,
thinking...but, | like to write the
old fashioned way:

one word after the other









