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Introduction

The relationship between theatre and children has a long and evolving history, mirroring the evolving
conceptualisation of childhood itself. Children have featured as performers, or had a presence within
audiences, far earlier than the emergence of anything specifically labelled as theatre for children. For
much of the 19t and early 20t centuries, whether a performance was for children was rarely clearly
delineated. For example, while J. M. Barrie’s Peter Panis now considered the most famous single piece
of ‘theatre for children’ it is contested as to whether it was specifically intended for children when first
performed in 1904. In the modern guise of theatre for children (often also titled theatre for young
audiences or TYA) there exists a central tension, echoing that in literature for children, in the work being
made for children, but created, performed and written by adu/fs. Amongst other elements, this often
results in theatre for children having a close educational ethos or moralistic focus, reflecting and
reinforcing adult conceptualisation of childhood and adult/child social relationships. Over the last couple
of decades, however, theatre for children and young people has entered a period of increased vitality in
which some of these relationships have started to change. This vitality is manifested in

professionalization, the growth of festivals, dedicated venues and the commitment of innovative artists



who have sought to develop the practice in new directions, including through participatory and applied
theatre practices that seek to give voice to and explore the lived experiences of young people.
Accompanying these developments, over the last couple of decades the field has also received far
greater critical and scholarly attention. Historically the study of theatre for children has struggled to assert
a strong independent identity, often subsumed into literary studies. What is emerging today, however, is
something much broader and more vibrant, often interdisciplinary and embracing performance and
literature studies, education and child development, psychology and politics. It engages with the core
issues of our times, including a growing focus on inclusivity, whether in relation to race, sexuality or
disability. Nonetheless, theatre for children has a lot of work to do to decolonize and decentre itself from
white and western dominances. There is also a strong thread of research interest in audiences, which
seeks to understand children’s lived experiences of theatre, and in creative and participatory research
methodologies. Finally, and interconnecting all these elements, theatre for children is often political and
frequently deeply ambitious, driven by a strong sense of idealism that is perhaps childlike in the very best

of senses.

General Overviews

While diverse in their focus and approach, the works in this section all share a desire to address historic
omissions of theatre for children from scholarly consideration and position it as a vital and independent
area of practice and research. Manon van de Waters 2012, for example, writes in the introduction to 7YA,
Culture, Society that the book was produced in response to a concern that ‘despite enormous artistic
output, serious research [...] in the field of theatre for children and youth was in short supply.” Similar
statements are found in other outputs here, with works such as England 1990, Schonmann 2006 and
Reason 2010 all asserting the importance of establishing theatre for children as an endeavour distinct
from both theatre for adults and from being considered as a predominantly educational endeavour. If
there is one prominent theme across these books, it is that theatre for children needs to be understood
and considered as an art form in its own right. Consequently, the books included within this section have
significantly shifted the seriousness, specificity and rigour with which theatre for children has been
investigated. These publications can be usefully considered in three categories. The first are books that
have been written with a practitioner focus: whether Goldberg’s 2006 collection of essays drawing on
personal experiences as a writer and director; England’s 1990 focus on play scripts; or Bennett’s 2005
collating of the voices of practitioners prominent in TYA in the UK. These resources provide insights from
the adult practitioners involved in performance making. The second category are edited collections, which
largely shift authorship from the practitioner to the academic scholar and researcher. Two ASSITEJ
publications are included here, van de Water 2012 and Wartemann et al 2015, along with Maguire and
Schuitema’s 2013 critical handbook and Gubar’s 2012 special issue of the journal 7he Lion and the
Unicorn. All draw together diverse and international authors in order to strengthen and internationalize the

field. These books are valuable for the range of voices, contexts, perspectives and insights they provide.



The final and smallest category are single-authored, book-length interrogations of theatre for children,
which draw on rich historical and theoretical scholarship to frame TYA within an academic context.
Schonmann 2006 was the first full-length academic text in this area; Reason 2010 shifts scholarship
towards young people themselves in the analysis of the meanings and impact of theatre for young
audiences; van de Waters 2012 examines social and cultural aspects through global and diverse case

studies.

Bennett, Stuart, ed. Theatre for Children and Young People. London: Aurora Metro. 2005.
This publication brings together some of the main figures involved in creating theatre for young
audiences in the UK. It has a practice and practitioner orientated focus and includes issues such as
writing for young audiences, adapting material for performances, building specialist theatres, theatre
for special audiences and educational theatre. Published in 2005 the book captures the moment

when TYA in the UK was accelerating in prominence and creativity.

England, Alan. Theatre for the Young. Basingstoke: Palgrave. 1990.
This is one of the first studies into theatre for children in the UK and focuses on stage plays written
and produced specifically for young people. England draws upon interviews with directors, actors and
writers, along with what he describes as ‘considered reviewing,’ to interrogate theatre for teenagers
and children and assert the need for this work to be considered as a distinct phenomenon in its own

right.

Gubar, Marah. ed. ‘Children and Theatre’. Special Issue. The Lion and the Unicorn. 36. 2. 2012.
Edited and with an introduction by Marah Gubar, this special issue focuses on various aspects of
theatre and performance particularly in the context of children’s literary studies and from historical
perspectives. Papers range from staging the book Liffle Women, children performing in historical

productions of Pefer Pan and child actors in 19t Century theatre.

Maguire, Tom and Karian Schuitema, eds. Theatre for Young Audiences: A Critical Handbook. Stoke:
Trentham. 2013.
An edited collection bringing together a diversity of chapters with a range of approaches and
conceptual orientations. Includes contributions by authors featured elsewhere in this bibliography —
such as Jeanne Klein, Matthew Reason and Tim Webb — and chapters focusing on specific

audiences, such as children with profound disabilities, non-verbal audiences and teenagers.

Moses, Goldberg. TYA: Essays on the Theatre for Young Audiences. Louisville, KY: Anchorage Press.
2006.



A collection of personal essays from US playwright and director Moses Goldberg, author of the 1974
(out of print) book Children’s Theatre: A Philosophy and a Method. 1t is divided into three sections

considering in turn the politics, art and business of theatre for young audiences.

Reason, Matthew. The Young Audience: Exploring and Enhancing Children’s Experiences of Theatre.
Stoke: Trentham Books. 2010.
This book uses a draw-and-talk methodology to address fundamental questions regarding children’s
experiences of theatre. It is divided into three parts: the first contextualising chapters on education,
audience development and cultural rights; the second focusing on the theatrical experience; and a
final section that advocates how children can become active and self-reflective audience members. It

is an important moment in the engagement of theatre for children with empirical audience research.

Shifra, Schonmann. Theatre as a Medijum for Children and Young People.: Images and Observations.
Dordrecht: Springer. 2006.
A significant and extensive investigation that at the time of publication was the only book-length
academic engagement with theatre for children. Schonmann’s text includes a recurring focus on the
intersections between educational and theatrical settings — a theme accompanied by the assertion of
the importance of theatre for children not defining itself as an educational endeavour. Other key
discussions include aesthetic distance, catharsis/moral narrative and children’s understanding of

theatrical conventions.

van de Water, Manon, ed. TYA, Culture, Sociely: International Essays on Theatre for Young Audiences.
Frankfurt am Main: Peter Lang. 2012.
Published by ASSITEJ through its International Theatre for Young Audiences Network, this book is
possibly the first scholarly publication in TYA that is truly international in scope. Chapters range from
discussion of the conceptualisation of childhood in Nigerian theatre, to virtual puppetry in video
games, to staging the Holocaust. The book is part of ASSITEJ’s endeavour to profile diverse and

critical voices engaging with theatre for children.

van de Water, Manon. Theatre, Youth and Culture.: A Crifical and Historical Exploration. Basingstoke:
Palgrave McMillan. 2012.
This book explores TYA globally, from the US to Russia to the Netherlands to Western Europe, from
theory to history to theatre for the very young to issues of diversity. As such it stands out because of
its range and international scope. It was awarded 2013 American Alliance for Theatre and Education

Distinguished Book Award.



Wartemann, Geesche, Tilin Saglam and Mary McAvoy, eds. Youth and Performance. Perception of the
Contemporary Child. Hildesheim: Georg Olms Verlag. 2015.
A second publication from ASSITEJ and ITYARN, this book draws together papers responding to the
theme of the ‘contemporary child.” Chapters examine the role of children as participants, experts and
audiences within theatre for children. As with other ASSITEJ publications, the book has a consciously

international and diverse flavour, combining both academic and practitioner voices.

Applied Theatre and Young People

The term applied theatre embraces a wide variety of practice that engages people through performance
and creativity with issues relevant to their lives. Using methods such as forum, verbatim or playback
theatre to work with communities, practitioners often move away from traditional theatre spaces to work in
community centres, museums, hospitals, schools and on the street. The participants involved are as
varied as the practice, but applied theatre projects frequently focus on creating work for and with children
and young people, particularly those from marginalized communities. The prospects associated with
informing, empowering and transforming young generations, are often seen-te-move beyond the
individual child to have a lasting impact on societies. Moreover, theatre is regarded as an educative tool
that has the potential to support deep learning on any kind of subject. However, publications which
mention a specific educational orientation have been placed under *Education*.The examples presented
here have been selected to give an overview of the breadth of work written about applied theatre
specifically for the young, with a focus on work taking place in public, community and informal contexts.
For example, using participatory theatre at a heritage site as discussed by Tzibazi 2014, or gathering and
addressing the lived experiences of undocumented migrant youth in South Africa by Opfermann 2020.
Kumar 2013 discusses ‘platform children’ in India and Salami and van Beers 2003 focus on street
children in Nigeria. Gesser-Edelsburg et al. 2017 highlights the use of theatre to start an intergenerational
dialogue to prevent sexual abuse, and the paper by Perry et al. 2002 is an example of several studies
that look at using theatre to promote healthy eating. Indeed, health is one of the recurrent themes in this
section and also relevant to Chivandikwa et al. 2019, who argue for the importance of using traditional
drama games in Zimbabwe to engage young people on the subject of mental and physical wellbeing.
Sextou 2016 and Walsh and Ledgard 2013 both focus on applied theatre in hospitals. Hammond 2015

provides a detailed discussion of forum theatre, addressing the child’s social and emotional wellbeing.

Chivandikwa, Nehemiah, Ruth Makumbirofa and Itai Muwati. ‘Traditional Games and Child-centred
Development: Affirming Disabled and Female Bodies in Applied Theatre Projects in Zimbabwe’. South
African Theatre Journal. 32. 3: 272-284. 2019.
Exploring how applied theatre projects engage with children in Zimbabwe, the authors focus on the
importance of traditional/indigenous games in child-centred development. Using Africana Womanism

and Critical Disability Theory, they analyse the practice of adapting traditional games to engage



disabled children on the topic of public health. The authors highlight the need of subverting imposed

ableist and gendered hegemonies and give examples of traditional games as sites of social change.

Gesser-Edelsburg, Anat, Taila Fridman and Rachel Lev-Wiesel. ‘Edutainment as a Strategy for Parental
Discussion with Israeli Children: The Potential of a Children's Play in Preventing Sexual Abuse’. Journal
of Child Sexual Abuse. 26. 5: 5563-572. 2007.
This journal article focuses on the use of plays in the prevention of sexual abuse. Using the concept
of ‘edutainment’ it presents a qualitative study into how a play, as a form of media, can alter the
attitudes and behavior of consumers. By interviewing parents who attended the Israeli play Yae/
Learns fo Take Care of Her Bodly, the research aims to uncover how intergeneration dialogues can

be stimulated.

Hammond, Nick. Forum Theatre for Children: Enhancing Social, Emotional and Creative Development.
London: Trentham Books. 2015
This book is dedicated to forum theatre and has been written with the aim of supporting a range of
practitioners — such as teachers, therapists, and social workers — to use this form of theatre to deal
with issues in young people’s lives. Giving many examples of forum theatre in practice, it highlights

how theatre can address and support the child’s social and emotional wellbeing.

Kumar, Sanjay. ‘Performing on the Platform Creating Theatre with India’s Platform Children’.

TDR: The Drama Review. 57. 4. 2013.
This journal article discusses the work of ‘Pandies Theatre’ as they engage with young people named
‘platform children’ who have run away from their families and use the Indian railway network to travel
and live while forming new communities. The publication features a discussion of the methods of the
company and how it aims to connect with the young participants.

Opfermann, Lena.

among Undocumented Migrant Youth in South Africa’. Children’s Geographies. 18. 4: 379-392. 2020.

If you can't beat them, be them!” — Everyday Experiences and “Performative Agency”

Drawing on practitioners taking part in theatre-based case studies, this article focuses on the lived
experience of undocumented migrant children in South Africa. The aim is to show how these
children’s lives are affected by legal inconsistences and hostile attitudes towards foreigners. The
article describes how participants apply ‘performative agency’, both onstage and in their everyday

lives, whereby the undocumented participants can challenge perceived biases and foster integration.

Perry, Cheryl, Marguerite Zauner, Michael Oakes, Gretchen Taylor and Donald Bishop. ‘Marguerite
Evaluation of a Theater Production About Eating Behavior of Children’. The Journal of School Health. 72.
6: 256-261. 2002.



This paper presents a study of a short play, alongside supporting materials for teachers and parents,
to change children’s attitudes towards healthy foods. Using Social Cognitive Theory, this study
involved 4093 American children who were asked in questionnaires before and after a theatre
production about their eating behaviors. The authors concluded that professional theatre productions

have at least a short-term effect on changing children’s eating behavior.

Salami, Irene and Henk van Beers. ‘Nigerian “Shade Tree Theatre” with Street Children’. Children, Youth
and Environments. 13.1: 334-359. 2003.
Shade Tree Theatre (STT) uses theatre to provide an enriching experience for often illiterate Nigerian
street children while enabling them to understand their circumstances. This paper details the various
stages in the development of a STT project and shows how children have the primary expertise and

knowledge to address their own personal problems.

Sextou, Persephone. Theatre for Children in Hospitals: The Gift of Compassion. Bristol: Intellect. 2016.
Sextou presents a detailed overview and in-depth discussion of the importance of applied theatre in
clinical spaces. The idea of theatre providing an ‘antidote’ to clinical stress takes a central position in
the book and discussions focus on the aesthetic qualities of theatre for children in hospitals. The book
presents and examines examples of bedside theatre practice alongside research projects on this

subject.

Tzibazi, Vasiliki. ‘Primary Schoolchildren's Experiences of Participatory Theatre in a Heritage Site’.
Education. 42. 5: 498-516. 2014.
Heritage sites also draw on theatre to ensure that a visit is engaging and educative for children and
young people. In this journal article Tzibazi presents a theoretical framework to encourage greater
insight into the child’s learning experience when participating in theatre at a heritage site. It discusses
a participatory research project at a historic house in Northern England where children were asked to

actively share their perceptions.

Walsh, Aylwyn and Anna Ledgard. ‘Re-viewing an Arts-in-Health Process: For the Best'. RIDE: The
Journal of Applied Theatre and Performance. 18. 3: 216-229. 2013.
This article looks at the innovative work of an artist-in-residence at the Evelina Children’s hospital that
would subsequently form the basis of a production titled For the Best. By highlighting intimate
moments that emerge through working with young people undertaking the stressful process of
dialysis, the article reflects upon how applied theatre can produce images that represent and frame

the uncanny and can stimulate moments of reflection for the audience.

Area Studies



The International Guide fo Children’s Theatre and Educational Theatre, written in 1989 by Lowell
Swortzell, illustrates how theatre for children is a phenomenon found around the world. Swortzell
approached centres associated with ASSITEJ, the international organisation for theatre for young people,
to report on theatre in different geographical areas, translating material where possible to include as
many countries as possible. This Oxford bibliography also presents sources published in the English
language which leads to the difficulty of underrepresenting the diversity found within this field in other
languages. There are, of course, many more non-English texts written about local theatre scenes,
practice and research from all around the world. There are a variety of texts that look at theatre practice
outside of English-speaking countries and feature academics and practitioners from different
backgrounds, where possible these have been categorized according to thematic topics rather than place
them in categories connected to different geographical locations (such as continents). This particular
section ‘Areas Studies’, focuses on sources that explicitly aim to review theatre for children in relation to a
particular city or country or that provides a general overview of a specific area. Reading across texts in
this section highlights the different aims and benefits ascribed to theatre for the young in different
contexts and how these are perceived by academics and practitioners. For example, the work by van de
Water 2000 on theatre in the US and Ogunleye’s 2004 examination of theatre for the young in Zimbabwe
are almost in opposition. Van de Water provides a sharp criticism of those dominant narratives which
defines theatre for children in the US to what it is not — adult theatre. She argues that this marginalizes
theatre for young audiences, stripping it of histography, artistic merit, and reducing it to being simply
defined as an educative pursuit. On the other hand, Ogunleye celebrates the educative potential of
theatre in Zimbabwe where it can provide the mental wellbeing and practical skillsets needed to succeed
in modern life. The special issue edited by Hunter and Milne 2005 showcases theatre for young
audiences in Australia and New Zealand, where the child’s active role in the creation and research of
theatre is regarded as particularly important. The special issue edited by Schroeder-Arce 2015 focuses
on theatre in the Americas, while van de Waters 2006 presents a comprehensive study of theatre in
Moscow. The book chapter by Maguire 2018 highlights the development and contemporary practice of
theatre in Ireland and the PhD thesis by Lee 2020 features an extensive study of theatre for the young in

Singapore.

Hunter, Mary Anne and Geoffrey Milne, eds. ‘Young People and Performance in Australia and New
Zealand'. Special Issue. Australasian Drama Studies. 47: 3-13. 2005.
Emphasizing diversity, indigenous and immigrant populations, as well as contemporary urban
realities, this special issue provides an overview of the way in which theatre for young audiences has
changed in Australia and New Zealand. It provides an insight into how theatre in these two countries
create platforms for educational aesthetic engagement, career development, as well as fostering

development and the ability for young people to understand and express their experiences.



Lee, Caleb. ‘Theatre for Young Audiences in Singapore: Dimensions of Creativity’. PhD diss., Royal
Holloway, University of London. 2020.
This PhD thesis looks at Theatre for Young Audience in Singapore and focuses on the intersection of
education, politics, and market forces in the city-state. Drawing on interviews, performance analyses
and archival studies, the thesis argues that theatre has the potential to engage young audiences
through innovative practice. The importance of Singapore’s ACE! festival is also examined with

special attention to the cultural narratives this brings to the city.

Maguire, Tom. ‘Theatre for Young Audiences in Ireland’, in Jordan, Eamonn and Eric Weitz, eds. The
Palgrave Handbook of Contemporary Irish Theatre and Performance. London: Palgrave Macmillan. 151-
164. 2018.
This chapter focuses on the development of Theatre for Young Audiences in Ireland and traces its
roots from educational theatre in the 1970s to contemporary practice. It highlights local engagement
with children and young people but also international influences. The chapter focuses on elements
such as festivals, the effects of the border in terms of TYA organizations and the sectors’ rejection of

‘Irishness’ as a globalized commaodity.

Ogunleye, Foluke. ‘Zimbabwe's Theatre for Young People: Personal Development and Social
Responsibility’. /nfernational Journal of Cultural Policy. 10. 2: 219-233. 2004.
This article champions the idea that theatre for the young can be a progressive and practical force for
good within Zimbabwean society. It does so by discussing the concept of Theatre for Development
and putting forward six detailed case studies outlining the work of different non-for-profit Zimbabwean
theatre companies. The case studies also highlight potentially detrimental issues like the relationship

between funding and influence.

Schroeder-Arce, Roxanne. Special Issue. Youth Theatre Journal. 29. 2: 125-127. 2015.
This special issue coalesces around the need to break down linguistic boundaries between English
speaking North America and the predominantly Spanish speaking South Americas. It follows a
conference of the American Alliance for Theatre and Education (AATE) and the articles reflect on

various aspects of theatre education and innovative practice across the Americas.

Swortzell, Lowell. ed. /nfernational Guide to Children’s Theatre and Educational Theatre.: A Historical and
Geographical Source Book. Westport: Greenwood. 1989.
This collection edited by Lowell Swortzell features 44 different countries. In alphabetical order it
discusses different theatre scenes while focusing on the history and contemporary provision for
children and young people. It mentions particular companies, directors and influential dramatists but

also features publications and other sources of reference. However, while it is arguably the most



extensive geographical review, it was published in 1989 and no longer captures the innovation of the
field.

van de Water, Manon. ‘Constructed Narratives: Situating Theatre for Young Audiences in the United
States’. Youth Theatre Journal. 14. 1: 101-113. 2000.
Through its focus on the historical development of children’s theatre and theatre for young audiences
in the United States, this essay interrogates the dominant narratives and accepted truths that have
subsequently developed within the academic field of theatre for the young. It progresses the need for
theorists and practitioners to recognize their own biases and frames of reference within the field and

care enough to deconstruct and write anew.

van de Water, Manon. Moscow Theatres for Young People: A Cultural Hisfory of Ideological Coercion and
Artistic Innovation, 1917-2000. Basingstoke: Palgrave. 2006.
This monograph provides a very thorough discussion of the historical development of Russian theatre
for young audiences. The book highlights how theatre for young spectators in the former Soviet Union
was an important institution and was often used to teach (political) ideology. With a focus on theatre
companies in Moscow, van de Water lays out the pedagogical influences and aesthetic innovation
that developed between 1917 and 2000.

Audiences

Consideration of audiences brings many of the fundamental challenges of theatre for children
immediately to the surface. This is a medium largely made and performed by adults but forchildren and
young people. As a scholarly discipline it is also one almost exclusively written about by adults. The
omission and exclusion of young people from not only the processes of production, but also evaluation
and academic analysis, seems complete and the paradox of theatre for children is exposed. Addressing
this omission underpins audience research in this context, providing a space for the voices, perceptions
and experiences of young people themselves. The manners by which the child audience is constructed
by various adult stakeholders is examined by Johanson and Glow 2011, who identify recurring
instrumental objectives such as child audiences as the recipient of educational outcomes or
conceptualized as the adult audiences of the future. While the educational context of children’s theatre is
a recurring theme, audience research often reveals that it is far from a straightforward process. Tulloch
2000 examines ways in which adolescent spectators subvert their school experiences of canonical texts —
most noticeably Shakespeare — through introducing vernacular, populist and counter-cultural readings.
This perspective is joined by Reason 2014 and O’Toole et al 2014 in stressing how the limits and
potential for such independent and active readings are prescribed by a range of circumstances, including
social class and education. While similar themes do exist in research into younger, pre-adolescent

audiences, the focus largely shifts to seeking to understand meaning-making processes. The younger the



child the greater the developmental and cognitive gap between the nominal subject and the adult author-
researcher — and consequently the greater the need for careful and methodological appropriate research.
A recurring theme within this work, as discussed by Mor and Shem-Tov 2020, is that of theatrical literacy,
while Watermann 2009 examiner the interplay and collective creativity between audience and child
audience. A number of researchers recur in work in this area, including Klein and Reason (see also
Reason 2010 under *General Overviews*), both of whom use a range of creative and participatory
empirical approaches to examine meaning-making processes and affective experiences. Klein 2005’s
focus is to align an understanding of ‘children’s aesthetic’ with stages in child development. Reason’s
2013 is to examine ideas of interpretative ‘pleasure’, and the importance of supporting young people in

becoming critical, active and self-reflective spectators.

Johanson, Katya and Hilary Glow. ‘Being and Becoming: Children as Audiences.” New Theatre Quarterly.
27.1: 60-70. 2011.
This article examines the reasons given by policy makers for funding the provision of theatre for
children. It describes the frequent dominance of education or learning imperatives, but suggests

these are increasingly challenged by more intrinsic, aesthetic and rights-based understandings.

Klein, Jeanne. ‘From Children's Perspective: A Model of Aesthetic Processing in Theatre.” Journal of
Aesthetic Education. 39.4: 40-57. 2005.
One of a number of publications by Klein examining children as spectators, this article is her most
sustained articulation of a developmental model of understanding ‘children’s aesthetics’. Its focus is

on processes of meaning making and interpretation.

O'Toole, John, Ricci-Jane Adams, Michael Anderson, Bruce Burton and Robyn Ewing eds. Young
Audjences, Theatre and the Cultural Conversation. Dordrecht: Springer. 2014.
Based on research conducted in Australia, this book presents insights from an investigation of
unusual scope and scale, with its focus on adolescent audiences also of significant distinctiveness
and value. It examines how interlinked factors — of literacy, confidence and etiquette — often serve to
exclude adolescent audiences from attendance and representation within a nation’s cultural

conversation.

Mor, Smadar and Naphtaly Shem-Tov. ‘Theatrical Competence, Communication and “Cargo” among
Young Audiences: How do they figure it out?,” Research in Drama Education: The Journal of Applied
Theatre and Performance. 26.2: 247-67. 2020.
A qualitative case study investigation into how young children (aged 5-6) acquire and develop
‘theatrical competency’. Proposes a model of the socio-cultural, emotional and cognitive ‘cargo’ which

inform children’s reception processes.



Reason, Matthew. ‘The Longer Experience: Theatre for Young Audiences and Enhancing Engagement’,
in Radbourne, Glow and Johanson eds. The Audience Experience. A Critical Response fo the Intrinsic
Needs of Audiences in the Performing Arts. Bristol: Intellect. 97-111. 2013.
This chapter applies the concepts of active spectatorship and the longer experience to theatre for
young audiences. Reason argues for the importance of children being supported in becoming
critically self-aware and articulate spectators, and stresses the intrinsic pleasure that comes from

processes of meaning making and imaginative interpretation.

Reason, Matthew. “Young Audiences and Live Theatre, Parts 1 and 2." Studies in Theatre and
Performance. 26 & 27. 2014.
Two interlinked articles which take a participatory approach to understanding how teenage audiences
respond to and value the ‘liveness’ of theatre performances. Discusses adolescent spectators’ acute
awareness of other people within the venue and the significance of educational and cultural capital in

determining responses.

Tulloch, John. ‘Approaching Theatre Audiences: Active School Students and Commoditized High
Culture,” Contemporary Theatre Review, 10.2: 85-104. 2000.
This article examines how adolescent audience’s engagement with ‘canonical’ theatre is framed
through the school experience, presenting an intersection between ‘expert’ and ‘lay’ interpretative

processes.

Wartemann, Geesche. ‘Theatre as Interplay: Processes of Collective Creativity in Theatre for Young
Audiences,’ Youth Theatre Journal. 23:1, 6-14. 2009.
This article takes a theoretical approach to considering the relationship (or ‘interplay’) between
actors and audience in theatre for children, which it describes as one of co-presence and
collective creativity which is being continually negotiated. These concepts are applied to
observations of a performance that constructed an ‘experimental ground’ (experimentierfeld)

through which to examine children’s understanding of theatre.

Children as Performers

The overall heading of this Oxford Bibliographies entry reads ‘Theatre for Children and Young
Audiences’. That proposition ‘for’ denotes all sorts of things, concerning power, authorship, agency and
an overarching conceptualisation of childhood. More specifically it also signals a more pragmatic
relationship: performances for children, typically by adult actors, dancers or musicians. The entries in this

section focus on the exceptions, and what happens when children become the performers for a largely



adult audience. Three of the entries in this section — Gubar 2012, Klein 2012, Varty 2007 - focus on the
late nineteenth-century theatre world of the UK and USA, examining a period when children as
performers was a common and prominent form of entertainment. Using historical research these
publications examine questions relating to the training and competence of child actors, fraught debates
concerning objectification and eroticisation, the dawning of incoming labour laws and how fears over
exploitation would eventually lead to the banishment of children from the stage and to the audience. A
common thread through these texts is how in the nineteenth century there existed much less age
stratification, with a more fluid intermixing of adult and child worlds before the universalisation of
compulsory formal education. Gubar’s concept of ‘age transvestism’ — children performing adults; adults
performing children — represents a useful critical tool of much wider application. As Klein 2012 observes,
unlike in film and television made for children, child actors are seldom present in theatre for young
audiences. Critical exploration of more recent appearances of children as performers are therefore rarer.
The examples here examine very different theatrical forms. Freshwater 2012 discusses the marketing and
presentation of child performers within the popular Billy Elliot musical; Chapman 2000 the contestation of
female identity within US high school theatre. In contrast Senior 2016, Austin 2019 and Maguire 2020
examine instances of contemporary performance practice, where adult theatre-makers have used child
performers to address adult audiences. The critical territory of both these articles reflects recurring
concerns about power, agency and the (in)visibility of children within contemporary theatre and culture.
What is unfortunately missing from this category are non-western explorations of children as performers,

an area that it would be vital to see in further research and scholarship.

Austin, Sarah. ‘Towards an Ethical Practice: Child Performers in Contemporary Performance for Adult
Audiences.” Australasian Drama Studies. 74. 189-216. 2019.
This article identifies an increase in the presence of child performers in contemporary and
experimental theatre for adult audiences. It contextualizes this through a brief history of the presence

of children in theatre, before examining two Australian-based case studies.
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